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Distribution of Prizes 
by H.R.H. The Duchess of Gloucester 
July 17 


The Duke’s Hall was crowded with a festive assembly to greet 


` our Royal President. After the National Anthem had been sung 


a short programme of music was given : Adagio cantabile (Tartini) 
and Requiebros (Cassado) for Violoncello, played by Derek Simpson 
with Fiona Cameron at the Piano. There followed Brahms’s 
Neue Liebeslieder, Op. 65, for Vocal quartet and Pianoforte duet— 
Daphne Whittock, Nora Carstairs, Alexander Gillis, Geoffrey 
Ewer-Smith, Peter Stone and John Streets. 


The Principal then presented his Annual Report : 
Principal's Report 


Your Royal Highness, Ladies and Gentlemen—I want in the 


first place to offer you, Ma’m, our President, our respectful 


greetings and to assure you how greatly we appreciate the honour 


of your presence here this afternoon. 


I must begin my review of the Academy’s record during the 


` past year by referring with profound respect and sorrow to the 


death of our Patron in chief, His Majesty King George VI. This 


` overwhelming event revealed the depth of devotion and loyalty 


which His Majesty had inspired in individuals and in communities 
such as ours by his life-long example of service. 


Ever since its inception the Royal Academy has been honoured 
by the patronage of the reigning Sovereign.and I am happy to be 
able to announce that Her Majesty ‘The Queen has been graciously - 


pleased to grant her patronage—an honour which gives us immense _ 


pride and PERU: 
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Our Frontispiece 


The portrait of W. Sterndale Bennett printed in this issue is 
reproduced by the kind permission of Mr. R. Sterndale Bennett 
(grandson of Sir William and formerly Director of Music at 
Uppingham School) from the original water-colour in his posses- 
sion. This was painted about 1832 by James Warren Child, an 
artist chiefly known as a miniaturist who exhibited at the Royal 
Academy. 2 water-colour itself is in miniature style. 


In the Biography written by Mr. Bennett’s father (son of Sir 


William) we may read a good deal of the conditions existing in the 


Academy of those days. Practice rooms then contained some 
twenty pianos but there was no attempt at sound- proofing. 
W.S.B. studied for ten years in all and on becoming a senior 
student was given a room to himself. We all know our fourth 
Principal as a composer and pianist, as Conductor of the Phil- 
harmonic Society, as Professor of Music in Cambridge University 
and as founder of the Bach Society which gave the first perform- 
ance of the St. Matthew Passion in this country. But few think of 
him as an operatic singer. At the age of 15 he appeared as Cherubino 
in an Academy performance of Figaro. Sir George Macfarren, 
who played the trombone in the orchestra on that occasion, re- 
membered Bennett’s rendering of the part as “ interesting and 
effective.” ۱ 


On another page of the Life there is a copy of a letter from 
Mendelssohn in which he refers (after nearly eleven years) to the 
“ green jacket ’’—it should be “ blue ”. Evidently the R.A.M 
uniform of those days impressed Mendelssohn. 


It is proposed to reproduce the portrait in colour in a form 
suitable for Christmas Cards.. They will be available to all members 
at 12/6 per dozen and ready, it is hoped, during October. Early 
application is desirable and orders will be dealt with in rotation. 
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I should like to: welcome back to the professorial staff (after 
many years absence on military service) Mr. Brian Nash. Among 


those who have been newly appointed we welcome Miss Betty سست‎ 
Mills for flute, and Miss Diana Budd for mime, Mr. Jack Brymer, ———~ 


who has taken Mr. Anderson’s place as principal clarinet professor, 


Mr. John Davies as additional clarinet professor and Mr. Anthony | 


Judd for bassoon. 


I want now to refer to some events of special importance which 
have taken place since last July. 
We have exchanged concerts with Liége Conservatoire. It was 


agreed that the exchange should be on a post-student basis i.e. 


that the teams of three artists should be those who had had dis- 
tinguished careers in their respective institutions and who had 
just embarked on their professional careers. In October last the 


Liége group visited the Academy. It consisted of a pianist, a 


cellist and a singer. In the following February the Academy team, 


consisting of a pianist, Robin Wood, a violinist, Beryl Kimber, 


and a singer, Kathleen Barton, visited Liége. 

‘These exchanges have been an unqualified success both artistic- 
ally and socially. A few years ago we conducted (on a present 
student basis) a similar exchange with Brussels Conservatoire. I 
consider that these exchanges have an international as well as. an 
artistic value, and if funds only permitted, I should like such 
exchanges to take place frequently . . . I must express our obliga- 
tion to the British Council for a generous contribution to the 
expenses of the visit to Liége. 

Another interesting event has only just concluded. The Institute 


‘of Music of St. Louis, Missouri, organise each year on behalf of 


their old pianoforte students in the teaching profession a seminar 
(refresher course) in a different country each year. In former 
years they have been to Paris, Vienna, Geneva and Mexico. This 
year they asked if it could be organized by the Academy. This 


-was readily agreed. to—again in the interests of international co- 


operation as well as artistic benefit. 
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I have to record with regret the death of one of our Directors, 
Major Alan Murray, a loyal and devoted friend who has given 
service to the Academy for more than 20 years. He was best known 
to the general public as a composer of simple melodious lyrics 
which, by their unaffected charm, won their way into countless 
hearts. It.was not so well known that he took a close interest in 
advanced musical education. This was made evident by his 
regular attendance at meetings and concerts and his accurate 
knowledge of the attainments of individual students. He has left 
a permanent memorial of this devotion by a generous legacy of 
£2,500 to found a piano scholarship, and by the reversion of 
another similar sum eventually to found a violin scholarship. He 

has also left a violin and his beautiful Bliithner grand piano to 6 
Academy. | 


I have also to record with deep regret the death of three pro- 


———fessors. First Mr. G. W. Anderson, who had been professor of 
the clarinet since 1941. He had attained great distinction in his 

` particular field and was an original member, and later a Director, 
of the London Symphony Orchestra. Next, Mr. Frederick Austin, 


who had won distinction in so many spheres by his wonderfully 


versatile gifts. In professional circles he was equally well known as 
singer, composer and teacher. It is in the last capacity that his 
services to the Academy will be so greatly missed, but among the 
general music-loving public his name will be ever linked with his 
brilliant and entrancing version of “ The Beggar’s Opera’’; and 
lastly Miss Irene Marson, who was recently appointed to the 
special staff who teach the Junior Exhibitioners and whose work 
was greatly valued. , 


=] have to report the resignation of Mr. Ross Pratt, one of our 
piano professors, because of increasing demands for his services 
as a solo performer. I have accepted his resignation with sincere 
regret which is tempered by the gratifying thought of his success 
in the concert-world. | 1 
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Amongst the present students I must mention three who are 
concluding their studentship this term and who have won post- 
graduate Scholarships and Fellowships. First, a Boise Scholarship 
for study abroad, which has been won by Peter Stone, a pianist. 
Three scholarships, open to public competition, are awarded every 
year, each of the ‘scholarships for a different field: of musical. 
activity. This is the third year in which competitions have been 


` held and the Academy has won four of these scholarships so far. | 


When Madame Suggia died more than a year ago she generously 
left her Stradivarious ’cello to be sold for the benefit of the 
Academy. Thanks to the further generosity of Mr. Philips Hill 
this instrument was sold for £8,000, Mr. Hill waiving his right to 
a commission. A scholarship has been founded and the award is 
made by the Committee of Management on the recommendation 
of the Principal. I am happy to be able to inform you that the first 
winner of the Guilhermina Suggia Scholarship is Derek Simpson, 
who has just been playing to you. His plans are already made to- 
study in the autumn with Fournier in Paris—the first fruits of the 
award. 


Finally there remains the R.A.M. Student Fellowship which 
this year has been awarded to a contralto, Nora Carstairs, who has 
had a very successful student career. Her wish is to concentrate 


` on Lieder-singing and she plans, if the appropriate arrangements 


can be made, to study in Vienna for a while early in the New Year. 


These post-graduate Scholarships and Fellowships have already 
borne good fruit, as all the previous holders have justified the faith 
that was placed in them. I consider that there is no more beneficial 
endowment than that which provides a highly gifted student (with 
promise of a platform career) with the means for further study in a 
new artistic climate. — 


The public announcement of two special prizes is always re- 
served for this occasion. They are given for superlative merit in 
their studies. | 
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The course consisted of 16 demonstration lectures, mainly in 
subjects connected with the keyboard, and they were spread over 


` eight days. Each morning was spent in the Academy and the 


lectures were given by Academy professors. Over 50 American 
teachers attended and rewarded us by their evident enthusiasm and 


warm-hearted response. If they got the sort of information and re- 


inspiration that such courses are designed to provide, we on our 
side certainly got a high degree of stimulation from contact with 


‘such uninhibited interest in our institution and our musical life 


generally. 


Some excellent performances involving large numbers of 
students have taken place. In addition to the usual number of 
orchestral and chamber concerts and recitals, I must mention 
highly successful performances by the Opera Class of “ Dido and 
Aeneas ” in the Lent Term and four performances of Holst’s 
‘ Savitri’? and Mascagni’s “ Cavalleria Rusticana”’ in a double 
bill which are taking place this week and in which a gratifyingly 
high standard has been reached. 


وو 


In the dramatic field great enterprise مه‎ talent has been shown 
in the performances of “ Dark of the Moon ” in the Lent Term 
and in excerpts from various well-known plays which formed the 
basis for the competition for the Lord Howard de Walden Gold 
Medal, judged this year by Jill Balcon. 


1 now want to make reference to the honours and awards that 
have been received by students and ex-students during the past 


year. 


In the recent Birthday Honours we rejoiced to see the award of 
the O.B.E. to Paul Beard, leader of the B.B.C. Symphony 
Orchestra. 


Amongst ex-students we must congratulate those nine members 
who have been awarded the honorary distinction of Fellow of the 


Royal Academy of Music and the twenty-one members who have 
been awarded the A.R.A.M. 
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al career to a student interested in this subject. The present value 
of the gift is £50 per annum. I emphasize the present value because 
Professor Latham has expressed his intention of increasing the 
value if circumstances permit. The conditions of the award will 
shortly be made available and the first award will probably be 
made next July. I can assure Professor Latham that this gift is 
most acceptable and will, I feel certain, give a great impetus to 
the study of the subject. 


To these most generous donors, unnamed and named, I should 
like to express our warm gratitude. 


Among the bequests I must mention a sum of £2,000, a Brins- 
mead grand pianoforte and five volumes of Grove’s Dictionary 
under the will of the late Miss Daisyella Day. The interest on this 
capital sum will be devoted to helping deserving students in their 
studies. 


From the late Mrs. Knatchbull (formerly well-known as the 
distinguished pianist, Dora Bright) we have received a crayon 
portrait of herself by Sargent, and from the late Miss Blanche 
Musgrave McLaren £100 which will form part of the Students’ 
Aid Fund for the help of deserving students. 


In looking back over the past year I think we can be pleased with 
what has been achieved. There is an enormous amount of talent in 
this place and we send out into the professional world our due share 
of soloists, orchestral and chamber music players, professional 
choral singers, and teachers in various spheres. If all this appears 
to be just a normal and inevitable flow, it must be remembered 
that no-one is admitted to the Academy in the first instance unless 
they are considered to be worth training for the profession. After 
that they each come under the guidance of various skilled professors 
to whose care they will owe most in the days to come, and to whom 
I am proud to have the opportunity to pay tribute. None of this 
can happen without elaborate organisation, for the smooth working 
of which we are indebted to a devoted and hardworked adminis- 
trative and clerical staff. 
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The Dove Prize goes to Peter Stone who, in addition to his 
distinction as a solo pianist and the winner of a Boise Scholarship, 
has also made a valuable contribution by his beautiful accompany- 
ing of many instrumentalists and singers who have appeared at 
important concerts on this platform. 


The Elsie Owen Prize goes to Norman Tattersall, baritone, not 
only for his successful work on the concert platform and in opera, 
but also for his infectious enthusiasm for any task for which his 
co-operation has been invited. 


To these two and to all those who are about to receive prizes 
at the hands of our President, I should like to offer our warm 
congratulations on their successes. 


I RA to acknowledge with gratitude a number of special gifts. 


Theodore Holland Award: An anonymous donor has made a 


munificent gift of £10,000 to the Trustees of the Academy to 


found an award in memory of the late Theodore Holland, former 
student, professor and member of the Committee of Management. 


The income from this Trust is to be awarded to a student 
leaving one of the four Royal Schools of Music. The award will 
be of the value of not less than £300 to be held by the successful 


student for not less than one year and not more than three, upon | 


such terms and conditions as the Academy will in ‘its absolute 
discretion determine. 


This Foundation is comparable with other recent valuable 
post-graduate awards—the R.A.M. Student Fellowship, the 
Tobias Matthay Fellowship and the Suggia Scholarship—but is 
somewhat wider in scope, being available to students of all the 
Royal Schools. 


Peter. Latham Gift: This gift is generously made by Peter 
Latham for the encouragement of the study of Musicology. ‘The 
intention is to afford financial help in setting out upon a profession- 
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As the Editor, Mr. Sydney Lovett, is here today, I take this oppor- 
tunity of thanking him most warmly for having spent so much time 
and trouble over this work for so many years. 


And now I hope you will all have an absolutely care-free holiday 
and come back in the best of health and spirits in September. 


General Sir G. Sidney. Clive, in proposing a Vote of Thanks to 
Her Royal Highness for graciously attending to present the prizes, 
said that he hoped that those students so honoured that day would 
in after years recall something of the inspiration the occasion had 


given them. 


H.R.H. The Duchess of Gloucester replied with words of | 


encouragement to all students present and the proceedings closed 
with a repetition of the National Anthem. 


A Conductor’s Travels 
by Clarence Raybould 


My first visit to the Continent of Europe was one made at the 
expense of His Majesty King George V’s government, when I 
was thought fit to be sent to fight the Germans in 1917! I believe 
the only music I made was when I was persuaded to play for a 
“ sing-song '' behind the lines, on some old crock of a piano which 
had been found in a poor little war-scarred French village. 


Doubtless as a result of my martial exploits, the war came to 
an end in 1918, and I sought my youthful fortune in the Beecham 
Opera Company during the early years of the uneasy peace. 


My next visits abroad were made on behalf of the Columbia 
Gramophone Company, when I visited various European capitals 
and Bayreuth in a musical advisory capacity. On these occasions 
I could only watch others making the music, which was perpetu- 


ated in the gramophone records of 1928 to 1931. I did not get a 


chance of spreading the gospel of British music until I had thrown 
in my lot with the B.B.C.’s music department some years later. 
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Ruling over this organisation are the two Governing Bodies for 
whose interest and wise guidance we are deeply in debt. You have 
no doubt been greatly pleased to learn that we are to have the 
benefit of Sir John Barbirolli’s wide experience in ê on the 
Committee of Management. 


And ا‎ I wish to pass on a message of regret from our veteran 


Chairman, Mr. Waley, for his inability to attend this function 


today. We must remember that he is 91, and fortunately his vigour 
of mind and grasp of Academy affairs remain unimpaired and 
continue to be of immeasurable service. His doctor has advised 
him not to undergo the physical strain of public appearances of 
this nature and he has, I think wisely, deferred to this. I know that 


I can assure him of your continued good wishes and gratitude for- 


his services. 


Finally I want to say that, if the Academy appears to be sailing 
in calm seas, I can assure you that there is a quite uncomfortable 
financial ground swell at the moment. Finance is our chief trouble 
and the present economic conditions mainly the cause—a state of 
affairs which affects practically every individual, every household 
and every organisation adversely. 


I think it only right to tell you that matters are going to be more 
uncomfortable still and that probably some unpalatable economies 
will have to be faced in the near future.. The situation causes the 
greatest concern, of course, to our Hon, Treasurer, Mr. Graham 
Wallace, and I say here that we are most fortunate to have the 
services of one so experienced in financial matters in these difficult 
days, and we are most grateful for the unremitting attention he 
gives to these problems. I have little doubt that with ingenuity 
and patience we shall tide over this rather anxious period ahead of 
us. 


This brings my review of the year to an end—a review which 
usually appears in the Autumn number of the R.4.M. Magazine. 
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brings the erring enthusiast to his senses and a sense of fitness! 


I have had experience of this childlike but quite lovable gesture 
everywhere from Tampere in Central Finland to far-away Ankara 
in Turkey! 3 


It used to be said—and I suppose the truism still holds !—that 
music is a universal language. Well, I’ve conducted concerts in 
in the following towns and in every case have done at least one 
British work, frequently more than one, and in some places the 
whole programme has been British : 


. Munich, Stockholm, Copenhagen, Oslo, Bergen, Hamburg, 
Prague, Nantes, Amsterdam, Interlaken, Helsinki, Tampere, 
Hilversum, Belgrade, Zagreb, Katowice, Bydgoscz, Warsaw, 
Ankara, Athens, Gibraltar, and Washington D.C. 


One of the strangest-sounding things to me was the occasion in 
1939 when I conducted a performance of Purcell’s “ Dido and 
’ in French, in Nantes, soloists and chorus too being all 
French! I fear that the immortal line about the ‘ boozy farewell ’ 
suffered somewhat in its Gallic transliteration! | 


Another strong impression I have carried away from several 
places, notably Bergen, Ankara, Belgrade, Athens etc., is that the 
music which we at home know now to be in the category of ‘ great’ 


. music, always makes its impact on the cultivated audience of any 


foreign place, even though the music be new to them! 


I think this necessarily somewhat sketchy account of my efforts 
on behalf of British music would be incomplete if I didn’t give 
details of works performed, so here, to conclude, is a list of them. 
Many pieces, of course, I have done in several cities: only one or 
two have had but one performance. 


Ethel Smyth—Prelude, Act II “ Wreckers ”’; Delius—‘‘ On 
hearing the first cuckoo ”; “ Brigg Fair ’’; ' Walk to Paradise 
Garden ”’; Elgar—‘* Cockaigne Overture’; “‘ Enigma Varia- 
tions ”’; “ Introduction and Allegro for Strings ”?; Symphony, 
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Are you readers, I wonder, struck at times by the curious 
coincidences that make up part of life’s experiences? I don’t 
suppose that Dr. Thatcher, as he then was in 1937, could foresee 
that he would be interested, some 15 years later, in the musical 
wanderings of one who was to become the Conductor of the Senior 
Orchestra during his reign as Principal of the R.A.M. Neverthe- 
less, it was Sir Reginald, in his capacity at the time of Deputy 
Director of Music of the B.B.C., who said to me one day: “‘ Would 
you like to go and conduct a concert for the Radio in Munich ? ” 
Well, there it was: that was the beginning, modest enough at the 
start, of what was to grow into a labour of love that has taken me 


_to many cities of Europe, and even America, to introduce to foreign 


audiences, both through the Radio and to public concert-audiences, 
something of our native British music. 


A number of my trips abroad were arranged through the 
B.B.C.’s good offices, until I left them in the year 1945. Many 
more 1 have done through the sponsorship of the British Council, 


` that body of much-maligned and misunderstood enthusiasts who 


have, as I can testify, made a really wonderful crusade in the 
interests of British Art; not only Music, but also Painting, Litera- 
ture, and other manifestations of the Muses. Still other visits I 
have made on personal invitations from places like Bergen, Oslo, 
Helsinki, etc. 


In the case of every place I have visited, I have conducted the 
orchestra of the locality, and it has been most interesting to learn 
that, once you get ‘ under his skin’, Finn or Turk, Pole or Greek, 
the orchestral player has the same little foibles and prejudices as 
those of our native Britons! 


‘All you readers who have had any experience of an orchestral 


rehearsal know, for instance, that it is just ‘not done’ for the 
player to appear to curry favour with the ‘ enemy ’—.e. the con- 
ductor, by getting up from his seat to put a query, even though 
simply on the work in hand. The well-known shuffle of feet soon 
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(Ruth Clark, Angela Richey, Gillian Habgood, Diana Drewer, 


Ann Budgett); Quartet in F minor for Two Violins, Viola 6 
Cello, Beethoven (Margaret Cowen, Daphne Godson, Pamela 


Anderson, Maryse Chomé). 


SEMINAR CONCERT by R.A.M. Students—June 20. Prelude, 


Choral and Fugue for Piano, Franck (Thomas Redcay); Sonata, 
Op. 25, III for Solo Cello, Hindemith (Maryse Chomé); Four 
Songs, Strauss (Nora Orr); Sonata in G minor, Tartini 


` (Trevor Williams). 


CHAMBER CONCERT—June 23. Quartet in E flat for Two 


Violins, Viola. and Cello, Dvorak (Clarence Myerscough, Ralph 
Holmes, John Hall, Bernard Vocadlo); Four Songs for Voice, 
Piano and Viola. obb. (MSS.) Roy Teed (student) (Norman 
Tattersall, Roy Teed, Julien Barber); Quintet for Piano, Two 
Violins, Viola and Cello, Ernest Bloch (John Streets, Thomas 
Rolston, Michael Long, Julien Barber, Alan Dalziel). 


SECOND ORCHESTRA—July 11, conducted by Mr. Ernest ' 


READ and members Of the hdr Class : Margaret Ann 
Cunningham, Ralph Mace, Graham Garton and Vincent de 
Abreu. Overture “ Ruy Blas ” Mendelssohn; Two Duets from 
“ Cosi fan tutte’? Mozart (Veronica Lucas, Julia Cattle); 
Symphony I in B flat (1st and 3rd movts). Schumann; Suite 
“The Gods go a-begging”’ (movts. 1-6) Handel—Beecham; 
“Emperor” Concerto for Piano and Orchestra (1st movt.) 


Beethoven (Audrey Barratt); “ Shepherd’s Hey ١ Percy Grainger. 


Sir John Barbirolli, F.R.A.M. 


It has given great pleasure to all connected with the R.A.M. to - 
hear that our distinguished ex-student Sir John Barbirolli has 
accepted the invitation of the Directors to become a member of 
the Committee of Management. | 
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>: Viola Suite; “Flos - 


“ Helena ” Variations; Bliss— — 


Quilter—“ Children’s Over- 


No. 1; Two Interludes, “ Falstaff’?;..‘‘ Wand of Youth ” 
(both Suites); “In the South”; ‘Dream Children a 
“ Froissart °, “ Serenade for Strings ”; Vaughan-Williams— 
“The Wasps ”’; “ Inthe Fen Country ’ 
Campi ”; Symphonies, Nos. 5 & 6; “ London Symphony ”’ 

Butterworth—“‘ A Shropshire Lad”; Walton—Symphony; 
“ Sinfonia Concertante ”; “ Crown Imperial ’’; ‘‘ Façade ”; 
“ Scapino’”’; Violin Concerto; Viola Concerto; Sullivan— 
“ Di Ballo ”?” Overture; Jreland—‘‘ A London Overture’’; 
“ Mai Dun ”’ German— “‘ Welsh Rhapsody ”’; Bantock— 
“ Pierrot of the Minute ”’; 
“ Things to come” ; “ Miracle in the Gorbals ”?; Bax—“ Tin- 
tagel”; Holbrooke—Overture “ Bronwen”; Britten—‘‘ A 
Young Person’s Guide’; Pianoforte Concerto; Purcell— 
“ Dido & Aeneas ” complete; 
ture”; Benjamin—“ Cotillon”? Suite; Lambert— Aubade 
Héroique” ; Moeran—“ Sinfonietta ’’; Moule-Evans— Spirit 
of London Overture ”’; facob— William Byrd Suite ’’; Suite 
No. 3; “ Sinfonietta ”; Oboe Concerto;  Rawsthorne— 
‘“ Cortéges ”’ Holst—‘‘ The Planets ?”; Rubbra—Sym- 
phony, No. 4. i 

: Concerts 


ORCHESTRAL CONCERT —June 6, conducted by Mr. CLAR- 


ENCE RAYBOULD. . Overture in D, Haydn; Concerto in D minor 
(2nd and 3rd moyts.) for Piano and Orchestra, Brahms (Doris 
Veale); Symphony in D minor (2nd and 3rd movts.) Franck; 
Aria “ Ritorna vincitor ” Verdi (Margaret Bennett); Concerto 
in D minor for Two Violins and String Orchestra, Bach (Derek 
Francis, Thomas Rolston); Dance, Procession, Homage 
“ Mastersingers’’, Act III, Wagner. i 


CHAMBER CONCERT—June 9. Quartet in C minor for Two 


Violins, Viola and Cello, Brahms (Derek Francis, Raymond 
Owens, Geoffrey Gotch, Elisabeth Thompson); Two Eliza- 
bethan Songs, for Soprano and Str. Quartet, arr. Peter Warlock 
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Opera 


Savitri—Holst. Cavalleria Rusticana—Mascagni. ` 


Variety being ‘‘ the soul of pleasure ”’, the contrast presented 
by the Opera Class from July 14—18 could not fail to interest us 


all. Holst designed Savitri (1908) for open air or a small theatre 


and the use he makes of the slender means employed is amazing 
in its diversity, particularly in regard to his instrumentation. 
Whether or no he invented all his vocal and instrumental effects 
we need not enquire—some have been attributed to Purcell and 
others seem echoed in a successful work a few years later. An 
eminent writer has reminded us that Holst had previously been 
occupied during seven years with the grandiose three-act Sita, 


which did not succeed in the Ricordi competition, and that he- 
(Holst) considered that work had “ got out of his system ”? what - 


he called his “ Wagnerian stuff ’’—(Some traces, however, seem 
to have been detected by more than one hearer). Our authority 
goes on to say that his “ Sanskrit period works cover the whole of 
his evolution from Wagnerian discipleship to the attainment of full 
artistic maturity.” (Gerald Abraham). The work itself deserves 
to be known more widely not only for its intrinsic beauties but as a 
notable example of methods which have since become more 
familiar. | ۱ 

Of the performance, impressions remain of most skilful mastery 
of the difficulties of intonation and balance which the work presents 
for principals and off-stage vocalising chorus; of beautifully clear 
articulation in long unaccompanied melodic recitative and of the 
most delicately expressive interpretation of the many diverse 
beauties in an orchestral score designed for twelve instruments. 
These brought to the audience the spirit inspiring the performers. 
The opera was preluded by the Hymn of the Travellers from Rig 
Veda, for female voices and harp. 
` The notable feature of Cavalleria Rusticana, which. followed, 
was the zest and ardour of the whole company. Unimpeded by 
any inhibitions of fashion, principals and chorus gave to every 
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London Music Seminar 


The visit of music teachers from the U.S.A. was an event of 


particular interest last term. Under the auspices of St. Louis 


Institute of Music, Missouri, some 60 students, accompanied by 
the Director, Mr. John Philip Blake Jnr. and Mrs. Blake, attended 
at R.A.M. a course of Lectures given by Harold Craxton, Thurston 
Dart, Frederic Jackson, Denis. Matthews, Harry Isaacs, Peter 
Latham and Myers Foggin. The Principal gave the opening 
address on June 20 and the Seminar concluded with a recital of 
Bach, Mozart and Beethoven by Denis Matthews on July 1. 


In a letter to the Principal, Mr. Blake wrote : 


“ Now that our teachers have returned to their various homes 
we are getting letters from them expressing appreciation of what 
they received in the Seminar. They spent much time on the ship 
discussing the lectures and comparing notes they had ‘taken. 


Without exception they were very enthusiastic in their comments. 


I wish to thank you again for the warm cordiality shown our 
group by you, Lady Thatcher and all the faculty members. It 
made our stay in London most pleasant and our teachers came 
home with high praise for the Royal Academy of Music.” 


During the Seminar (and for a further four days) an exhibition was held in the 
Lecture Hall of a selection of notable MSS and rare printed books from the 
R.A.M. Library. Cases from St. Marylebone Public Library were lent for the 
purpose by the courtesy of the Chief Librarian, G. B. Stephens Esq., F.L.A. 
MSS by ex-students included examples by F. Corder, Ch. Lucas, A. C. Macken- 
zie, Cipriani Potter, Arthur Sullivan and H. J. Wood. Further MSS by Elgar, 
Mendelssohn, Scarlatti, R. Strauss and Vaughan Williams were also shown, 
together with letters of Beethoven, Jenny Lind, Meyerbeer and Wagner. A 


' considerable number of first editions and other early printed books of and on 


music, by English and other writers, completed the exhibit. 


The centre piece shown was the Full Score (theatre copy) of Purcell’s Fairy 
Queen, opened at pages showing the handwriting of Henry Purcell himself. 
! W.H.S. 
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Dr. Richards’s R.C.O. Record 


The proceedings of Councils are, quite rightly, confidential; 
but a simple ceremony that preceded official business at a recent 
R.C.O. Council-meeting may perhaps without grave indiscretion 
be chronicled. This year Dr. H. W. Richards completes 70 years 
of continuous. membership of the R.C.O., and to celebrate the 
occasion he attended the Council meeting on June 7th. The 
Chairman made reference to the celebration and congratulated 


Dr. Richards on his remarkable record of faithfulness. His words 
were cordially endorsed by all the members present, and Dr. 


Richards suitably replied. No doubt all the old R.A.M. pupils 
of Dr. Richards will wish to join in congratulating him on this 
unique anniversary. 


LAS. 


The Standing Conference of County Music Committees 


We are informed that there are available the following books 
which have been written to be specially useful to students about to 


` embark upon a professional career : 


Music and the Amateur (5 3, Entertain Yourselves (5/-), 


Music—an Annotated Book List (at 1/-), Music. and Drama in 
the Counties (at 1/-). | 


Application may be made to Geoffrey Dando (Secy.) 26 Bedford 
Square, W.C.1. - 


In the Honours List 


O.B.E.—Beard, Paul, F.R.A.M., leader of the B.B.C. Symphony 


Orchestra. 
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note of the vivid score its fullest value, and in this they were sup- 


ported by the colour, verve and élan of the orchestra of fifty players. | 


The principal parts during the four performances were shared by 
John Boulter, Alexander Gillis, Patricia Boyer, Doreen Watts, 
Geoffrey Ewer-Smith, Harold Lumb, Janet Fitton, Iris Bourne, 
Margaret Bennett, David Parker, Lesley Wood, Jean Manning, 
William Horscroft, Joan Watson and Pauline Howard. 


Myers Foggin (Conductor) and Doren: Pattinson (Producer) 


. must have felt the liveliest satisfaction with such fine results from 


their direction. They were assisted in various capacities by 
Terence Lovett, Rex Stephens, Arthur Smither, Margaret 
Benselin, William Horscroft, Anne Mitchell and Diana Whitehead. 


The scenery and lighting in both operas were supremely effective. . 


We need not here consider how much has been done to further 


the continuance of opera in English. But singing such as was heard 
during these performances shows that the R.A.M. is doing its part 


_and inspires the hope that, even in these stringent days, such talent 


may find scope. 
SS FRIES. 


Drama 


_ Howard de Walden Gold Medal. 


The Scenes chosen for this year’s competition on June 18 were 
from plays by G. B. Shaw, H. Brighouse, J. B. Priestley, Ruth and 
Augustus Goetz and the Brothers Capék. The whole was directed 
by Mr. Geoffrey Crump and costumes and settings were designed 
and executed by students under the direction of Greta Colson. 
Denzyl Cartledge was Wardrobe Mistress and Stage Direction 
was by Margaret King. 


The Adjudicator, Jill Balcon, made the award to Elaine Usher 
for her performance of the part of Maggie in Brighouse’s Hobson’s 


` Choice. 
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In replying, .SIR REGINALD 'THATCHER ablated that he was 
deputising for the President, Mr. A. J. Waley, whose doctor had 
forbidden him to attend at his advanced age of 91, and who had 
to be content with sending a telegram of good =e to which 
Sir Reginald undertook to reply. Sir Reginald regretted that in 
his-‘last year as Director of the Royal College of Music Sir George 
Dyson was unable to be present, and gave a warm welcome to his 
successor, Sir Ernest Bullock. He then entertained the company 
with amusing anecdotes of the Academy’s early years. 


The health of The Guests was felicitously proposed by Mr. MYERS 
FoGGIN and in replying, SIR RONALD STORRS in a light- hearted 
way recounted some of his experiences in furthering the cause of 
music in the distant places in which he had found himself by 
reason of his official duties, such as Cairo and Cyprus and Jerusa- 
lem. Incidentally he showed that Music had a knowledgeable and 
persuasive ambassador and provided a sparkling fourth movement 
to the post-collational cassation. 


Finally Mr. Harry RILEy entertained the company ‘with light- 
ning sketches of brilliantly artistic execution and a running 
commentary of wit that matched his drawing—which is saying 
much. 


P.M.R. 
Births 


PassMoRE—On June 6, to Joice (née Hodgkinson) wife of Wing- 
Cdr. A. Keith Passmore, D.F.C., R.A.F., a daughter—Susan Jane. 


SHINGLES—On June 8, at 50 Carlton Pile N.W.6, to Mary and 
Stephen Shingles, a daughter—Sarah Jane. 
Marriages 


SUGDEN—SENIOR—On September 1, 1951, at Central Metho- 
dist Church, Eastbourne, Sheila M. Sugden, L.R.A.M. to Alan 


Senior. 
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R.A.M. Club—Annual Dinner 
Connaught Rooms—July 22 


In the absence (upon medical advice) of the President, Mr. A. J. 
Waley, Sir Reginald Thatcher presided over a large and distin- 
guished gathering of members and guests which included: Lieut.- 
Col. W. Loudon Greenless, Lady Thatcher, Major General and 
Mrs. R. L. Bond, Mr. and Mrs. Hugh B. Fitch, Mr. Hilary P. 
Chadwyck Healey, Mr. and Miss W. Graham Wallace, Mr. and 
Mrs. Myers Foggin, The Secretary, Mr. and Mrs. Stanley Creber, 
Mrs. E. Rawlins, The Ven. Archdeacon of Hampstead and Mrs. 
Matthews, Mr. Hugo Anson, Mr. and Mrs. Edric Cundell, Dr. 
and Mrs. Greenhouse Allt, Sir Ernest and Lady Bullock, Sir 
Kenneth Barnes, Mr. and Mrs. L. H. Macklin, Sir Steuart and 
Lady Wilson, Mr. and Mrs. George Baker, Sir Arnold Bax, Miss 
Harriet Cohen, Lady Jessie Wood, Mr. and Mrs. Frank Thistleton, 
Mrs. E. Tillett, Mrs. M. Carnegie, Mr. and Mrs. T. B. Lawrence, 
Mr. and Mrs. Leslie Regan, Mr. J. L. Stocks, Mr. Harry Isaacs, 
Mr. and Mrs. Ronald Watkins, Sir Ronald Storrs, Mr. and Mrs. 


Raybould, Professor W. Cullis, Dr. Herbert Howells, Mr. and Mrs. 


Harty Riley, Miss Beryl Kimber. 


After the loyal toasts, proposed by the Chairman, had been 
honoured, Mrs. J. L. STOCKS rose to propose The Royal Academy 
of Music and the R.A.M. Club. She said that she presumed that 
she was chosen to propose the toast of the Royal Academy of Music 
and the Royal Academy of Music Club because she was the only 
person present who was not a musician. She referred to the turn 
of the century when the artistic taste of the nation was influenced 


` by the painters of the period, and the walls of people’s homes were | 


covered with reproductions of popular pictures. Nowadays, the 
average citizens had neither the money nor the wallspace for this 
indulgence, even if they were able to understand or like modern 
paintings. It was now the musician who was given the opportunity 
to mould popular taste through the medium of broadcasting, as 
every home had a wireless set on the table. 
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i The Times wrote of him :— 


The aptitude for musical administration which Murrill possessed in a high 
degree was based on an acute mind, an engaging personality and a fundamental 
passion for music. The stages in his career which made him by turns organist, 
schoolmaster, composer, and teacher gave him a wide grasp of the art which was 


invaluable when in 1950 he was called from a subordinate position on the staff 


of the B.B.C. to the chief responsibility for music in its programmes. 


Herbert Henry John Murrill was born in London on May 11, 1909, he was 


„educated at Aske’s School, Hatcham, and the Royal Academy of Music. From, 


the R.A.M. he went with an organ scholarship to Worcester College, Oxford, 
and so became one of the long list of distinguished musicians who have imbibed 
humanity with their music at a college where Hadow’s influence was strong and 
lasting. At the R.A.M. his teachers had been Stanley Marchant, York Bowen, 
and Alan Bush. At Oxford he proceeded to the double degree of M.A. and 
B.Mus. He held various organ and school appointments before he joined the 
B.B.C. in 1936. He was made a professor of composition at the R.A.M. in 1933 
and retained the post till he went off on war service in the Intelligence Corps. 
His musical activity during the period included a performance of Dido and 
Aeneas by service personnel at the Intelligence Corps camp at Bletchley. When 
he became head of the music department of the B.B.C. he showed the qualities 
of diplomacy and clear-headed mastery of facts needed for that exacting and 
exasperating office. 


As a composer he could handle an eclectic modern idiom and sometimes de- 
liberately used it for ‘‘ essays in the style of ...” Except for an opera, Man in 


Cage, which is still in manuscript, his most substantial works are for violoncello— — 


he married the cellist Miss Vera Canning. These are a capriccio for cello and 
piano, a suite for cello and orchestra, and two cello concertos, of which the 
second, based on a Spanish folk song and dedicated to Casals, was played for 
the first time last year. There is fluency and point in all that he wrote though 
not a marked individuality; the music sets out to please and is so far successful 
in that it is serious in intention, skilful and void of pretentiousness; it engages 
the mind more deeply than the heart. 
(reprinted by kind permission of The Times) 


Sir Reginald Thatcher wrote :— 


There must be many who were well aware of Herbert Murrill’s great intellec- 


‘tual, musical and administrative gifts but who had no opportunities of getting 


to know other special attributes of mind and character that distinguished him. 
He had strong musical prejudices, but no hint of these was allowed to colour 


the programme policy for which he was responsible to his vast audiences. His 
: balance, good humour and elegant wit never deserted him—neither in the strains 


and stresses of his difficult job, nor in the acute physical crises of his long illness. 
In hospital his buoyancy and courage put to shame those who visited him, 
ostensibly to ‘‘ cheer him up.” : 


The artist in him rebelled against the uglinesses of war and disease, yet his 
experiences in the army and in hospital left him with nothing but gratitude and 
admiration for the unique kind of comradeship in the one and for the skill and 
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Herbert Murrill, M.A., B.Mus., FRAM. 7 


. WOOLMORE—CAMPBELL-GOLD—On September 19, 1951, at 
St. Anne’s Church, Lewes, Pamela Mary, daughter of Mr. and 
Mrs. H..C. Woolmore of Lewes, to Andrew, son of Mr. and Mrs. 
A. Gold of Auckland, N.Z. 


CHALK—TayLor—On September 21, 1951, at Fort Myer Post 
- Chapel, Washington, D.C., 3rd Off. M. D. Chalk, W.R.N.S. to 


Sq.-Ldr. T. H. Taylor, R.A.F. 


OsLER—SNaPE—On April 4, 1952, at Saffron Walden, Barbara 
G. Osler L.R.A.M. to Ralph C. Snape, A.R.C.M. 


STERLING-HILL—WyYKEsS—On May 10, 1952, at Holy ‘Tatty. 
Northwood, Armorel Sterling-Hill to Vernon D. Wykes. 


In Memoriam 
Major Alan Murray 
; May 29 


Major Murray, who was born in Guernsey in 1890, was educated 
at Malvern College and Pembroke College, Cambridge and served 


in the Seaforth Highlanders 1912—1936. He was a Director of - 


R.A.M. from 1930. 


Composer of over 50 popular ballads, he achieved widest 
acceptance with “ PI walk beside you’’. Reference to his com- 
positions, to his long services to the Academy and his generous 
benefactions thereto, was mar by the Principal. in his Annual 
Report. 


The announcement of the death of Herbert Murrill at the age 
of 43, after a long and severe illness, was received in Academy 
circles, as elsewhere, with profound regret. 
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Frank Percival Driver, F.R.A.M. 
July 18 


Mr. Egerton Tidmarsh has allowed us to make use of a notice 
he wrote for the local press. 
Percival Driver entered the R.A.M. at the age of 21 as Ada Lewis Scholar for 


Singing in 1904. Studying under Frederic King (Singing), Cuthbert Whitmore 
(Piano), and Charles Macpherson (Composition), he was one of the outstanding 


students of those years, gaining the Westmorland Scholarship and Goldberg Prize * 
(1906) and the Parepa-Rosa Medal and Rutson Memorial Prize (1907). His other ~ 


awards show him to have been an all-round and versatile musician as well as a 
very accomplished singer. After his brilliant studentship he undertook an 
extended tour mainly in the British Dominions and Empire which he later 
visited again many times as examiner for the Associated Board. The R.A.M. 
Associateship was conferred in 1908, he was appointed Professor of Singing in 
1912 and elected F.R.A.M. in 1941. 


Mr. Driver was also for 33 years senior professor at Blackheath Conservatoire 
of Music, but his strenuous life of teaching and examining did not prevent him 
from cultivating his fine talent as a composer, notably of short piano pieces, for 
which he had a decided flair. Many were published, are highly esteemed and 
find wide acceptance.: He later showed great partiality for two-piano music and 
his Variations on an Original Theme were played last Spring at Wigmore Hall 
and elsewhere and were broadcast by B.B.C. in the Home Service. 


At the funeral service on July 23 at Sidcup the R.A.M. was represented by 
Sir Reginald Thatcher, Mr...Gurney Parrott, Mr. P. Walter, Mr. Egerton 


Tidmarsh, Mr. Leslie Regan, Miss Ethel Bilsland, Mrs. Rawlins and other - 


colleagues. Mr. Sinclair Logan, a well known blind musician and a former 
pupil, played The Plaintive Shepherd from Mr. Driver’s Rustic Suite before the 
service. 


He will be sorely missed among a large circle of friends, colleagues and pupils. 


Mr. Marcus ‘Thomson writes :— 


Percy Driver and I were students together and studied under the same teacher, 
Fred. King. 


We never lost touch with each other and in later years have been closely 
associated in our work at the Academy. A wise and loyal friend, always kind 
‘and always helpful, he would defend his—very ST views na a 
delightful- enthusiasm. 


His musical gifts covered a wide field. I have heard him say that in the early 
days he was in some doubt as to which line to follow—the piano or the voice. 
Although very modest about it, he was, too, a composer of very definite gifts. 
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tenderness of those who minister in the other. He was an artist not only in 
musical and verbal expression, but he also had a pronounced gift for drawing, 
as many of his colleagues can witness who have been swiftly and kindly carica- 
tured while at committee meetings. For one who has valued his friendship over 
a number of years it has been a great privilege to watch the working of a mind 
of: such fertility and refinement, and an inspiration to have witnessed the 
courage with which he faced his long and exhausting illness. 


Mr. Alec Robertson wrote in Radio Times :— 


The sadly early death of Herbert Murrill, at the start of his forty-fourth y ear 
robs the Music Department of the B.B.C. of a Head of Music who, after only 
two years in office, had made his influence felt : and who would, had he lived, 
undoubtedly have accomplished much in a post which, in the nature of things, 
lays heavy burdens on the administrator and is apt to frustrate the musician in 
him who holds it. Murrill met the double demand with a cool, clear, and pene- 
trating intelligence, allied to a keen sense of humour (sometimes tinged with 
irony) which could be misunderstood, but which hid an ardent and uncom- 
promising idealism. i 


He never allowed his musical prejudices, which were strong, to interfere with 
his duty as Head of Music, but in private he liked nothing so. much as a hard- 
hitting argument about the superiority (as he saw it) of the French to the German 
composers of the past and present. During such arguments he would go to the 
piano and play phrases to illustrate his point with such persuasive charm and 
musicianship that his opponent (as I can testify!) was at least momentarily 
overset. 


His own music has a clarity of thought and a distinction of style that betray 
his allegiance. Perhaps his most representative work is his second Violoncello 
Concerto (composed for and played by his wife, Vera Canning) which has the 
sub-title of El Cant dels Ocells (‘ The Song of the Birds ’), a Catalan tune given 
him by Casals, and I shall always remember the love and delight with which he 
played the beautiful tune to me on the piano. Herbert Murrill’s chief aims and 
ideals, as he expressed them to me on taking up his post, were to protect music, 
so far as was possible, from the ‘ dirty devices’ of this world, to maintain the 
highest standards of performance, and to act always in the best interests of music 
and the listener. The Music Department, which will sorely miss the lively 
Head who had a kindly word for all its members, will best serve his memory by 
continuing to fight for the ideals which inspired ٧٣۴ ina world which is increas- 
ingly hostile to them. 

(reprinted by kind permission of Radio Times) 


Mr. Philip Hattey, a student under Herbert Murrill at R.A. M. 
1933—37 writes :— 


Fresh in the memory are his keenly critical yet د٨‎ helpful approach 
to the student’s work, his clarity of thought and facility of expression, and the 
shaft of wit that invariably accompanied the arrow of criticism. Amid his many 
onerous B.B.C. duties he would always make himself available with suggestions 
and advice. 
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His nature was generous to a degree and the frugality of his own life made it 
possible for him to help others. There is recorded a donation by him to the 
R.A.M. Students’ Aid Fund of twenty-five guineas. In January 1942 he gave 
the Academy £1,000 to provide for the needs of any: students from Australia, 
New Zealand and Tasmania who were in difficulties, at the Principal’s discretion. 
When first coming from New Zealand to London, he had had a hard struggle to 
support himself, only succeeding by careful planning and incessant work. His 
experience led him to do all he could for young students faced with the same ' 
problems. 

Moore was a good man in the best sense of the word; his strong sense of 
religion always expressed itself in practical form. At his students’ concerts he 
always had a silver collection made on behalf of some charity. He was a keen 

i supporter of any movement for welfare, musical or social. For many years he 
i played the organ on Sundays at a nonconformist church, I believe without salary. 
1 His loyalty to friends was equalled only by his: devotion to his art. 

I have another memory of him. At orchestral concerts he would often 6 
as soon as he had heard the piano concerto. I always got the notion that he must 
be going straightway home to practise it. That is how his enthusiasm impressed | 
me. 


R.A.M. Club 
Alterations to List of Members. 
Town Members . 


Alva, Robert, Holly Lodge, Kingswood, Surrey (change). | 
Brain, Aubrey H., 11 Ashbourne Close, W.5 (change). 
Catlin, Dennis, 1 a Stee Avenue, N.6 (insert). 


Clifford-Smith, Dr. Ronald H., 4 Groneand Road, Beckenham, 
Kent (change) 


deRowen, Yvonne, (Yvonne Perry), 287 Green Lane, يی‎ 
S.W. 16 (change). 


Gale, Hilary, St. 
Surrey (insert). 


Hulbert, Esther, 46 Pembridge Villas, W.11 (insert). 
3 Kilmiston, Shepperton-on-Thames, Mddx. 


Christopher’s, Gilham’s Avenue, Banstead, 


Lacey, Barbara, 
(change). 

Lee, Jacqueline C., 10 The Drive, West Wickham, Kent (insert). 

Milne, A. Forbes, 26 Frognal Lane, Hampstead, N.W.3 (change). 

Newby, Norah, 76 Gloucester Place, W.1 (insert). 

Sanderson, John L., 14 St. Gabriel’s Road, N.W.2 (change). 
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In my ners of Percy the word “ loyalty ” seems to come first. He was ever: 
loyal to his friends, loyal to his old teacher and loyal to the Academy. As an 
illustration, I camembert an occasion at the “ L.R.’? exams.. When we were 


debating on a “ border line ” candidate, Percy said: “I don’t believe old 
Fred. would have passed him ”! 


Frederick George Henry Moore, F.R.A.M. 
ie August 8 | 


With the death of Frederick Moore, which took place at his 
home at Stanmore after a long illness, the Academy has lost 
another of its professors long eminent and esteemed. Born in 1876, 
his close connection with the R.A.M. lasted nearly 50 years. He 
entered as a student in 1895 working under Carlo Albanesi and 
later with Tobias Matthay of whose gospel he was to become an 
ardent disciple and evangelist. In 1889 he gained the Macfarren 
Gold Medal and became sub-professor. Eight years later he was 
appointed professor of the pianoforte and continued in that post 


for 36 years until his retirement in 1943. He was elected a Fellow 
of the R.A.M. in 1918. 


For many years he was also a professor and lecturer at Tobias 
Matthay’s school and his services as examiner were largely in 
request at the R.A.M. and for the Associated Board in all parts of 
the British Dominions. 


Mr. Ernest Read writes :— 


I remember the Freddie Moore of our student days, more than 50 years ago, 
as a tremendous worker. He was then—and always remained—heart and soul 
in the science and art of piano playing; knowing just what he wanted to do, he 
went straight to the point. 


He became a very fine teacher and if some colleagues thought him meticulous 


his pupils adored him. Matthay had the greatest possible regard for him as an 
exponent of his principles. 


In spite of all the demands made upon him by teaching, lecturing and exam- 
ining, he yet kept up his own playing, giving for many years an annual recital at 
Wigmore Hall. His pupils’ concerts there always attracted overflowing audiences. 
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MR. A. C. RACKHAM completed fifty years as organist of St. 
Anselm’s Hatch End on June 1. | 


Miss Mary Suotr conducted the Abingdon and District 
Musical Society in a performance of Bach’s Mass in B minor on 
May 20. Nora Carstairs was contralto soloist. نن‎ 


Mr. SYDNEY J. BARLOW, now Music Director of Loretto School, 
has adjudicated at Fettes College; Trinity College, Glenalmond, 
and at Edinburgh Academy. At Loretto the entire school has 
recently sung Borodin’s Polovtsian Dances and Stanford’s Revenge. 


Mr. LIONEL DAKERS, assistant organist of St. George’s Chapel, 
Windsor Castle, has passed the examination for the Archbishop 
of Canterbury’s Diploma in Church Music and has also graduated 
B. Mus. of Durham University. 


Mr. ERNEST REab’s Commemoration Song was sung at the end- 
of-term concert at Queen’s College, Harley Street, on July 23. 
Mr. Hugh Marchant conducted. ites 


Mr. GILBERT VINTER has been appointed conductor of the ` 
new B.B.C. Concert Orchestra. His farewell broadcast with the 
Midland Light was on July 26 when he conducted Schubert’s 
Rosamunde Overture and Entr’acte and Mendelssohn’s Italian 


Symphony. 


Dame Myra Hess played Howard F erguson’s concerto for 
piano and string orchestra at the Royal Festival Hall on May 29. 


Mr. Ivor Foster’s Pavan and Little Robin for small orchestra 
were broadcast from West Regional in the programme “ West 
Country Composers ” (Reginald Redman). : 


THE GOSDEN—EULER QUARTET (Geraldine Gosden, Beatrice 
Hodgson, Josephine Euler and Anthea Kent) with Stanley Haddon 
(Clarinet) Gerald Gover (Composer and Solo Piano): and Irene 
Baker (Mez.-Sop.) gave a concert at Cowdray Hall on May 13. 
Susan. Spain-Dunk’s Quintet for Clarinet and Strings, and a Song 
Cycle Dilectissimo by Gerald Gover were included in the pro- 
gramme. 


Mr. KENNETH WETHERELL, formerly conductor of the Croindene 
Music Society, left Croydon last year to take up-a post at Singapore 
with Radio Malaya. He has now been appointed conductor of the - 
Royal Wellington Choral Union, New Zealand. ' i 
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Notes about Members and Others 


Mrs. HYLDA Rose MARKS (née Davis) tells us that she has been 


Secretary to the Orchestra Manager of the. Metropolitan Opera 
House, New York (John Munday, A.R.A.M.) for the last 7 years. 
Frank St. Leger was formerly Artistic Administrator. 

Mme. Naomi Paré, of Potchefstroom University, Transvaal, 
acted as Vocal Adjudicator at Salisbury (R) Eisteddfod and gave 
an interview on her impressions of vocal standards which was 
broadcast last April. Mme. Papé later sent news of her 46th 
broadcast on August 3 from Johannesburg station. Schubert 
Lieder and English 16th century songs including two of Frederick 
Keel’s arrangements. Music plays a vital part- in Potchefstroom 
University, where she is senior singing teacher and lecturer. 
There are 500 music students and plans go forward for building a 


new comprehensive Conservatoire of Music, which augurs well for 


music in the Transvaal. 


Miss MERYL Unswortn, a former pupil of Mr. Robjohns, has 
sent us a full and enthusiastic account of work in Lincolnshire 


since she was appointed Peripatetic String-Class Teacher to Lindsey. - 


A first appointment, her extremely varied work started from scratch 


and, driving many hundreds. of miles weekly through districts — 


wholly agricultural, she finds herself refreshed by the ardent zest 
she meets with in schools of all types throughout the county. So 
may the good work always flourish is the message from R.A.M. - 
Mr. JOHN Bootu’s most recent news tells of adjudications in 
London, Nelson (Lancs.) Balham and at Bournemouth. His 
Florian Lady Singers continue their unbroken festival success and 


have also given. several attractive concerts. Owing to pressing | 


claims, both professional and otherwise, Mr. Booth has regretfully 
relinquished his conductorship and F.L.S. will be taken over by 
Dr. F. T. Durrant. At a concert they gave at Brentford they had 
the help of Derek Simpson and Fiona Cameron. 


Mr. ALAN BusH conducted the first performance of his Concert- 
Suite for Cello and Orchestra, Op. 37 at Budapest in May (Vera 
Dénes) and his Violin Concerto was broadcast in B.B.C. 3rd Pro- 
gramme in July under Ian Whyte (Max Rostal and Scottish 
Orchestra). He conducted also his Nottingham Symphony in 
Budapest and it was broadcast by Berliner Rundfunk on June 8. 
On Good Friday Treorchy Male Choir gave the first performance 
of his Dream of Llewlyn ap Gruffydd with the composer at the 


piano. In August Mr. Bush took composition and conducting : 


classes at the Attingham Summer School of Music. 
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Dr. F. T. Durrant recently won the prize offered by the Lord 


“Mayor of Liverpool for a Slow March for use on ceremonial 


occasions. Originally scored for military band, an orchestral 
version, requested by Liverpool Philharmonic Society, was per- 


formed at the last of their Promenade Concerts on June 25. 


The following Notes have been compiled by Mr. HucH MARCHANT. 


It is hoped that in future such items may be available in regional 


classified form. Meanwhile, the Editor welcomes short notes regarding 
those connected (or formerly connected) with the Academy. They may 
be addressed to him either at R.A.M. or at 91 Crane St., Salisbury. 
Latest dates: mid-December, mid-April, mid-August. 

Dame Myra Hess was one of the soloists who took part in the 
Festival of Chamber Music under the direction of Pablo Casals 
on the occasion of his seventy-fifth birthday, at Prades, in the 
department of Pyrénées Orientales during the last part of June. 
With Casals and Josef Szigeti she played Brahms’s C major trio 
and took part in other chamber works. DENIS MATTHEWS was the 
soloist in Mozart’s B flat piano concerto at the inaugural concert 
of the Bar Musical Society held on July 7th in the hall of the 
Middle Temple, and attended by Her Majesty Queen Elizabeth 
the Queen Mother. He also gave the opening recital of the Festival 
of St. John of Beverley in Beverley Minster. on May 4th. Dr. 
Douc.ias HOPKINS and Mr. Garth Benson are among those who 
have given recitals on the rebuilt organ at St. Peter’s Church, Eaton 
Square. LIONEL DAKERS gave an organ recital on July 1st at St. 
George’s Chape, Windsor Castle, where he is Assistant Organist. 
Major F. Vivian DUNN, M.V.0., conducted a performance of 


St. Matthew Passion sung by the Portsmouth Bach Society on >- 


April 4th. FREDERICK GEOGHEGAN, Organist of All Souls’ Church, 
Langham Place, is to make a recital tour of Holland before going 
on to Germany. In Utrecht he will give the first performance of a 
Suite for organ (in manuscript) by Racine Fricker. DR. PAUL 


_ STEINITZ conducted the London Bach Society at a recital given 


on June 24th at the Priory Church of St. Bartholomew the Great, 
when the programme included a. Mass by Anthony Milner. 
ه110‎ MARCHANT conducted a festival of village church choirs in 
Mayfield Parish Church, Sussex, on May 10th. | 
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Mr. ROBERT EDWARDS was soloist at the Pavilion, ‘Torquay on 
May 25, when he also conducted his Suite for Orchestra. The Suite 
had been broadcast previously by Midland Light under Gilbert 


Mr. Norman DEMUTH gave B.B.C. talks in Music Magazine on 
Paul Dukas and Guy Ropartz on April 27 and June 8. He accepted 
an invitation to become a member of the Jury at the annual 
87 concours ° at the Paris Conservatoire for the second year in 
succession. 


Dr. ARTHUR PRITCHARD has been appointed Vice-President of 
the London Society of Organists and has been elected to the 
Council of the R.C.O. He conducted a Choral Festival of 340 
voices of the Hornsey Rural Deanery in June and is invited to do 
SO again next year. 7 


Mr. OLIVER VELLA, principal cellist of Liverpool Philharmonic 
Orchestra, and Sheila Dixon (pianist) gave a mid-day recital in 
St. Nicholas Church, Liverpool in June. The programme— 
Beethoven Seven Variations, Rawsthorne Sonata and Pieces by 
Rossellini and Cassado—elicited high praise from A. K. Holland 
in The Daily Post. . 


Mr. ERNEST READ’S Saturday morning Orchestral Concerts 
for Children begin again on October 18 at the Royal Festival Hall. 
George Eskdale plays Haydn’s Trumpet Concerto in E flat on 
November 8, and at the Christmas concert on December 6 Janet 
Craxton will be the oboist. $ 


Mr. CLARENCE RAYBOULD recently conducted the National 
Youth Orchestra of Wales at the National Eisteddfod at Aberyst- 
wyth. The Welsh authorities made it the occasion of conferring 
upon him a rare and signal honour by making him an Honorary 


` Member of the Gorsedd—i.e. a Bard. Only two or three English 


people have been thus admitted to the Bardic Circle, the last 
previously having been H.M. Queen Elizabeth II before she 
acceded to the Throne. The ceremony was very. moving and 


dignified. Mr. 1ل‎ says he could only understand a few 


words, the initiation being entirely in Welsh. 


MR. PAUL ENGEL’s Littlehampton Philharmonic Society closed 


. its eighth season in April with a recital by Ronald Smith. A choral 


section has now been added which, with the orchestra, has per- 
formed The Messiah part I and The High Tide (Eric Thiman) 
both conducted by Mr. Engel.. | i 
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New Publications 


Organ Accompaniment 1 7 چو‎ 
of Church Services (reprints, J. Williams) 
Choir Training : H. W. Richards 


Pianoforte Playing on its technical : 
and aesthetic sides (new ed., J. Williams) C. F. 6 


The use of small church organs ; : , 
` (reprinted for Ch. Mus. Socy. O.U.P.) S. H. Lovett 


“ The Temptations of Christ ” ` E oe | Notices 
| Lenten Cantata for Sop. Bar. (Ten. ad lib.) ) | | : 
Chorus and Organ (Curwen) j Eric Thiman 


Eight Interludes for Organ, Set ITI (Novello) 1.—The RAM. Magazine is published three times a year and 


is sent gratis to all members on the roll of R.A.M. Club. 


Traditional Melodies arr. for Piano, 


in Five Books (J. Williams) : Alec Rowley =- g . 2—Members are asked kindly to forward to the Editor any 
3 brief notices relative to themselves for record in the Magazine. | 


4 دمن تدده 
شلف اص اوت رسا مرل تاج 


. The Rudiments of Music (Primer 130, Novello) William Cole 
. : : i i bg icati icled but t 
F antasia for Organ, Op. 136 (Novello). York Bowen 1 14011٠» Publications by. members are ee - ا و‎ 


ts i- reviewed. l 
“A Course in: Musical Composition” E. 4.—All items for insertion should be sent to the Editor of 
Pt. II (Bosworth, 12/6) i Norman Demuth : E The R.A.M. Magazine, Royal Academy of Music, York Gate, 


: 1 W. ( t, Salisbury, Wilts. 
Saraband and Scherzo, Op. 42, for Piano (Hammond) i N.W.1 or to 91, Crane Street, Salisbury, Wilts | 
| T Ivor R. Foster | _ N.B.—Tickets for Meetings at the Academy must be obtained 


7 Dr ١ beforehand, as money for guests’ tickets may not be paid at the 
‘Second Concerto (EI Cant Dels Ocells) for Cello and Orchestra door. Disregard of this Fa may lead to refusal of admittance. 
١ arr. for Cello and Piano (O.U.P.) . Herbert Murrill A 4 و‎ 


| | | 
Annual Subscriptions 
Members are reminded that their subscriptions (10s. 6d. for : 
‘Town members and 5s. for Country and Student members) are 
due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send -a remittance to the Secretary without | 
delay. : | 
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